






Sous, 


ONE PENNY—WEEKLY. 


THE 


Orchestri 


MUSICAL 


REVIEW 


A WEEKLY RECORD OF MUSICAL ART, EDUCATION, THE DRAMA, & 


INCLUDING 


“ORCHESTRA & CHOIR” Zstadlished 1862, and “MUSICAL EDUCATION ” Zstattished 13p8. 











ONE PENNY. (By post 14d.) 


Subscription, 6s. 6d. a year. Office: 


MARCH 7, 1885, 


185, FLEET STREET, LONDON. 


— 


“* The Orchestra,” No. 145, New Sertas 
** Musical Education,” No. 47, Vole >. 





) 





MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, DUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


81, ST Mae Tins LANE. LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in \LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South. 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to & 
pm., Saturdays to 6 p.m. Illustrated Lists free. Second 
hand Pianos, on the Three Years’ System, from Ios. 6d. pei 
month. Pianos Exchanged 


MEMORY: SUCCESS. 


, al Contributes to Success ? 


A Good Memory. 
HAT Causes Failure in Life? 4 
A Poor Me mory 

wt can all obtain from Prof. Loisetre’s Discoveries? 
A 


Good Memory. 


HE PHYSIOLOGICAL ART OF NEVER FORGETTING—using none 
of the “Links.” “ Pegs,” “ Localities,” or “ Associations” of Mnemonics. 
t memories restored—the worst made good, and the best better. Any book 
— in one reading. 
ectus Post Free, giving opinions of Mr. RICHARD A. PROCTOR, 
Dr. ANDREW. WILSON and aes who have studied the System. 
Day Class in Never Forgetting and for Cure of Mind-Wandering commences 
perl onday at 3 p.m. An Evening Class every Tuesday at g p.m, Great 
ucements to Correspondence Classes in above in all parts of the world, 
ures in Families of the Nobility. Also private Lessons by Post and by 


M ee LOISETTE, 37, New Oxrorp Street (opposite 





ANJO.—The Banjo scientifically taught by 
) J.E.BREWSTER. Trickand Thimble Playing 
lalities. N.B.—The “J. E Brewster.” Orchestra 
}98 are noted for their volume of tone and immense 
curying power, All are numbered and branded 


‘J. E. Brewster.” None are genuine without. Sole 


address, 
THE AMERICAN BANJO STUDIO. 
20, Oxford Street. 


BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and alway’ carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the Best is always the cheapest in the end. 


Catawgues in all Languages mailed Frees. 


W. BELL & CO. 


London Branch, Newmeyer Hall, 
HART STREET, BLOOMSBURY, W.6. 





Adjoining the Oxford Music Hall. 





_——— 








WAAKE PIANOS—BEST VALUE IN THE WORLD—0OF ALL DEALERS. 


Musical Review, No, 23. 


WEEKLY— ONE PENNY. ~ 






















Fgeon 


See — 
+s 


ta 


Sree 


Re et 


ede” “of oem 


o a" 
——— 


— eon 
ee 


- ~ bs Si vies pe 
Senzsk sk ey ew 


es 


Pe as Fo. a ee 


i 





wears oo 


— es BP eg Se 
ee a 
i a ~ Sas , 


. eae tat = 


ae 


ee 


Sy) a eee 


<x “ Fa el ane 





eee Me or + 
















PY OR es oe 
JAindae ic 


Ty re 





z .- 
SSF SPOS as * 





266 ORCHESTRA & MUSICAL EDUCATION. (* The O. M. R.” March 9, 1885 


Musical Books for Students and School Use, 


ae 

















ELEMENTARY MUSIC by Dr. Westbrook (Zxaminer in | THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Music, College of Preceptors) a Book for Beginners with | Hussars) Price 2s, 6d. (cloth 4s.) 


Questions and Vocal Exercises, 5th Edition. Price Is. (cloth THE LIFE AND WORKS OF MOZART by A. Whitt; 
1s. 6d, ” ittingham 
| Price 1s. (cloth 1s, 6d,) 

EXERCISES inGENERAL ELEMENTARY MUSIC | 
by K. Paige, Second Edition, Part I. Price 94; Part 2 Price 1s, THE LIFE AND WORKS OF HANDEL by A. Wittingham 
USICAL HISTORY and BIOGRAPHY by F. Crowest. we | Price 1s, (cloth 1s, 6d,) 

Sn, 5 (eleth Ba) _.. | RICHTER’S MANUAL OF HARMONY translated by Morgan 

THE STUDENT'S HISTORY OF MUSIC, from the Christian! 13th Edition. Price 7s, 6d. 
Era to the Present Time, with 70 pages of Music I)lustrations. 
2nd’ Edition. Price 7s. 6d, The only real translation ; was authorized by Richter himself, 

THE STUDENT'S HELMHOLZ; Musica) Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse; | HOW TO PLAY CHOPIN by Kleczynski, translated by 4 
over 100 illustrations, Price 7s. 6d. Whittingham. Price 2s. 6d, (cloth 3s, 6d.) 



























RULES and MAXIMS for YOUNG MUSICIANS by Robert) BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Schumann. Price 4d. Preface by Pauer. Price 3s. 6d. 
WILLIAM REEVES, 
18s, FLEET STREET, LONDON, EC. 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly ; 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price Price 2d. each. Post Free, 24d. 
48. each. Special Subscription Terms for the 3 Books, 3s. 6d., by Parish Church fHusic. 
post 3s. 9d | A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
rs en ll th h POSITIONS—TUNES, CANTICLES, CHANTS, é&c,, for 
Whether or not the above compositions fulfil all that the Use in “ Choirs and Places where they Sing : "— 
word ‘ Brilliant’ generally conveys, we will not at present | No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,’ 
discuss. The three books each contain twelve short move- including the Three “ Orchestra” Prize Tunes, 


ments chiefly for the full organ. They are well written and No. et rl Sy Hg yy OF THE 
melodious, and almost all require a careful and clear style of | yo 3 -¥IVE TUNES to the Smog “ROOK OF AGES, 


fingering. The only fault that may be found with them is including the Three “ Orchestra” Prize Tunes, 
their brevity, few of them covering more than one of the | No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
quarto pages. Those, however, who may be on the look out | including the Three “ Orchestra” Prize Chants, 


No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL) 


“oncluding v aries, will fi we feel sure, : : 
for short concluding voluntaries, will find them, we fee including the Three “ Orckestra” Prise Tunes, 


both pleasing and satisfactory.”—Musical Times. 





W. REEVES, 185, FLEET STREET, LONDON, E.C. W. REEVES, “ ORCHESTRA ” OFFICE, 185, FLEET ST,, E.C. 
Om LISTS— Postage 2d. per 100 extra. Price 1}d (post free 2d). 
er 100, 
2. MORNING, AFTERNOON AND EVENING—ditto 1 The Nativity, by A. H. Brown 
18. 6d. per 100. : While Shepherds watched, by Berthold Tours 
3. gg eg tog EVENING—Printed in red and In Bethlehem, by J. W. Elliott 
black, Is. 8d. per 100, 4 Bemenecl. tr 6, W. ded 
4. MORNING AND EVENING—ts. 4d. per 100, xf no aut a ” 
s. MATINS, LITANY, HOLY COMMUNION, st. KING WDD (Price 1}d). abe 


EVENSONG, 2nd ditto, large 4to, 38. per 100 , Two part song for treble voices, with bass, or tenor and bass, 
d.), or 6d. per doz. 
WM. REEVES, 18, FLEET STREET, LONDON. W. Regves, 185, Fleet Street, London, F.C. 


“FOR THEE.” 


St. ANDREW’s Marcu, for the Pianoforte. Composed by 


























Charles Seaton. Played at the Crystal Palace on the Great Worps By M. P. 
Organ by Mr. J. G. Boardman. 3s. Music by GILBERT BYASS. 
“Bright and telling. The Basses move pleasantly as No. 1, in F minor, Compass C to G... Price 4. 
though they were intended for the Organ.” —Mustcal Review. » 2inD minor, Compass AtoE .., ,, 4% 
C. Seaton, Handel House, Peckham Rye, and Crystal By Post for Half Price. 
Palace, S.E. W. Reeves, 185, Fleet Street, London, E.C. 
FULL SCORES FOR SALE, Second-hand :— ORGAN MUSIC. 
Costa's Eli, half calf 80s. (Published £3 3s. unbound.) 
Costa's Naaman, 25s, (Published £3 3s.) JUST PUBLISHED, 
Handel Society, full Scores. (Prices vary.) 
Also’ odd Scores of many Composers. Further particulars of | FESTIVAL POSTLUDES FOR THE ORGAN. 
W. REEVES, 185, Fleet Street, London. By Dr. W. VOLC KMAR. 
snoaygtonsgititigttinll . —— —— | No. l,in GC. Op. 82. No. 4, in E. Op. 8. 
REATISE ON HARMONY, Being a Third Edition of No. 2,in D. Op.83. No. 5, in F. Op. 86 
The Harmony of Sounds.” By Henry Hiles,-Mus. Doc., No. 3,in Efi aa G 87, S 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced | 0. : in at. Op. 84, No. 6, in U. Op. . : 
prices, 3s. 6d. -W. REEVES, 185, Fleet Street, London, E,C. No. 7, in A flat. Op. 88. if 
ee ee ook Evitep sy ALFRED WHITTINGHAM 
UTHORS' WORKS ENGRAVED, PRINTED, AND /ir5¢ Copies offered to Subscribers at 4S, GA. for the Complete Sd t 
PUBLISHED with neatness and despatch, and at most Post Free. Future Price, 8. each, Post Free. 
easonable charges, W. REEVES, 185, Fleet Street, London. LONDON : W. REEVES, 185, FLEET STREET, E.C. . 
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UNIFORMITY IN ORGAN BUILDING. 
Although pianoforte manufacturer s universally 
recognise the absolute necessity of adopting a 
uniform plan in the construction of the instru- 
ment as far as compass and scale of the keyboard 


and position of the pedals are concerned, organ | 
builders appear to be utterly regardless of the 


player, and endeavour to outvie each other in 
originality of idea in the matter of stop nomencla- 
ture and position of the keyboards, pedals and 
registers. When the complicated nature of the 
latter instrument is taken into consideration, this 
wanton disregard of so important a consideration 
is the more incomprehensible, and the apathy of 
organists to insist on an improved state of things 


is only to be explained by their helplessness, as | 
they are scarcely ever consulted in the matter by 


“the committee,” composed of individuals who 
are conversant enough with the details of the 
particular business by means of which they gain 
their own livelihood, but are utterly ignorant of 


even the elementary principles of organ building. | 


In honesty it must be added that a vast majority 
of players are also singularly uninformed on the 


details of organ construction, and therefore the 


builder is generally master of the situation. 

Some makers are also fair performers, and con- 
scientious withal, and in such cases an organ on 
which it is possible to play with comfort may 
sometimes be met with; others are not, and the 
result is too well known to need description. 

Those interested in the purchase of organs for 
public or private purposes, who do not themselves 
possess the necessary practical knowledge, should 


procure at an agreed fee—instead of leaving the | 


builder to remunerate by means of a commission 
on the total amount paid—the services of a 
thoroughly reliable and trustworthy expert, who 
would supervise the entire work, and interdict the 
unjustifiable practices here referred to. Of course 
care must be exercised in seeking the aid of one 
who is not only well acquainted with the internal 
mechanism of an organ, but who is also an 
accomplished performer, of wide experience, and 
therefore knows exactly the requirements of a 
skillful manipulator, when devloping the resources 
of the instrument. 

The following are some of the leading dissimi- 
larities observable in the production of various 
builders, all of which are calculated to seriously 
perplex ordinary organists : 

Ist.—The distances which separate the various 
manuals vary considerably, and while some 
makers very properly use ‘‘ overhanging” keys, | 
others do not. Of course the smaller the distance 
the more readily will the player be enabled to use 
two of them simultaneously with the same hand ; 
the keys should also overlap for the same reason. 
It may be added that the upward compass of the 
manuals should always extend to D in alt—and in 
the case of large orchestral instruments to C in alt 
(5 octaves), 

2d.—The compass of the pedals should, even in 
small instruments, extend from CCC to F; the 
Practice which so extensively prevails, of limiting | 
it in the case of modorate-sized organs to two 
octaves, being radically wrong. Without stating 
the many objections to such a plan, it will be| 
sulicient to point out that the works of Bach, | 
Mendelssohn and all writers of the strict German | 


| frequently employed. 


| school can be executed with good effect on an 
| Instrument of modest dimensions, but they all 
demand a pedal organ of full compass. Besides 
this, it must be remembered that the presence of 
these few upper notes (especially if the pedal 
department contains an eight feet flue stop) 
| enables a clever player to obtain effects otherwise 
impossible on so small an instrument. 

3rd.—The distance between manuals and 
pedals, and the relative position each pedal key 
bears to its manual representative, are also points 
on which builders too often exercise their 
individual discretion to the dismay of the unfor- 
tunate organist. It should be invariably insisted 
on that the middle C of the pedal board should be 
directly beneath middle C of the manuals. 

4th.—In French and Belgian instruments the 
pedal clavier projects too far, so that the knee no 


|longer acts as a fulcrum, some English and 
| American builder, per contra, place it too much 


beneath the manuals. Both plans are equally 
objectionable. Some pedal boards again are 
concave or radiating or both, but the majority are 
straight. It is, however, important that a definite 
pattern should be universally used. 

5th.—The order of the composition or ‘t com- 


_ bination” pedals should also be definitely decided, 


as at present they progress from right to left and 
left to right, with charming impartiality in various 
instruments, so that it is absolutely impossible to 
ascertain their respective functions, save by 


actual test, which, apart from other consideration, 


is often a source of considerable inconvenience, 
particularly if constructed on the “ ventil” 
system. ' 
Personally, I object to such pedalsin toto for 
reasons that I have on previous occasions fully 
stated, preferring the adjustable combination 
piston, which is the only mechanical appliance 


_givtng the performer entire command of the 


instrument, but as the increased cost tends to 
delay their general adoption, ‘ cémbination 
pedals” still continue to be used, and therefore 
theiir consideration becomes necessary when 


| considering the subject of uniformity. 


6th.—The intermanual position of the couplers 
operated by “on” and “ off” studs, although’a 
somewhat undesirable arrangement, is tolerably 
general in America, and_ therefore scarcely 
calls for remark, although they are operated with 
much greater ease if inserted in a horizontal line 
above the keys of the highest manual, where they 
are more readily visible, and can be drawn -or 
pushed in with the utmost facility. 

7th.—The arrangement of the draw stops isa 
most important detail, that urgently needs atten- 
tion, as many builders—sometimes to avoid 
structural inconvenience, and in other instances 
from sheer ignorance of the player’s require- 
ments—appear to consider this a matter of no 
consequence. 

Formerly it was customary to place the regis- 
ters in perpendicular rows to the right and left of 
the manuals, and this method is still often adopted, 
but in America the horizontal arrangement in 
steps (borrowed from the French) is most 
It is, however, in dealing 
with the different departments of the instrument 
and assigning to the group of stops, belonging to 
each of them, positions to the right or left of the 
player that builders are apt to cause trouble. For 
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instance if the pedal organ and couplers are 
placed on the right the organisr is cruelly 
hampered; yet this mistake is by no means 
infrequent. 

The swell and pedal registers (and couplers, if 
not upper manual) should at all events, invariably 
be placed on the left. M. Cavaillé Coll in his 
large instruments assigns the entire length of a 
stop on each side to the particular manual which is 
on the same level with it, but the idea has not 
been accepted by others, and this reticence is 
wise, for such a plan simply aggravates the 
objection to the right hand position for swell and 
pedal, by extending the evil to the remaining 
portions of the instrument, not one of which is 
under the command of either hand separately, 
whereas the grouping arrangement simplifies 
matters considerably. 

8th.—With respect to the nomenclature of stops 
much confusion exists, mainly on account of the 
desire of some builders to differ from their con- 
temporaries in this particular. 

The system indeed, whereby the English and 
American builders distinguish the various classes 
of organ registers is radically wrong in principle, 
having no logical foundation, and much of the 
evil referred to may be primarily attributed to this 
circumstance. 

The term diapason is practically meaningless, as 
many registers of every conceivable pitch are 
“whole” stops, and therefore come under the 
literal designation of diapason, but are not in any 
sense ‘‘ foundation”’ stops. 

The German plan of substituting the word 
Principal for Diapason is much better, but is in- 
applicable to English or American instruments, as 
builders of these nationalities use the term to 
designate an OCTAVE stop. 

The French employ the word Montre, which is 
less expressive than Diapason, and evidently used 
for no other reason than because the pipes of the 
kind referred to are placed in the “ front.” 

Registers of foreign origin should certainly be 
permitted to retain their nationality as far as 
names are concerned, but all familiar stops are 
most easily recognised by a familiar name. 

Probably the organ in St. John’s Church, 
Torquay, England, built by Hill, affords the 
most perfect illustration of the exaggerated 
absurdity which the prevailing tendency to 
cultivate zsthetic mysticism in all things brings 
about, and I therefore transcribe the names of the 
registers from the labels affixed tothem. I adda 
glossary for the benefit of the uninitiated, who 
might otherwise mistake the specification for a 
physicians prescription : 


GREAT. 
Te Tes CeO, BO aoa cnesscssccsccsatasgsssscascses Bourdon 
Regula Primaria, Vill....s..cssceseseeeseeeeeeeees Open Diapason 
EL, IN WilRicascaceidactnancicaucenesstonsnases Hohl Flute 
I, Bs ccccinnccstacssascidnecsseavevescnsdnacdacapsnckaienal Octave 
Re III, | BP icinisccecosoacesesavesscceste Harmonic Flute 
I Oe i enancamesedebansaeenenian Twelfth 
ne ran Nini thack citadiket baskdksabateticdeesienial Fifteenth 
iscella Quadruplex Ssedtuhsesanenedbessinstesveabunciaanieed Mixture 
RU MH, Wihacscccsancacsceccessssscnstonssoccncassssects Trumpet 
CHOIR 
TE NT. Wish ccecezececesdessacdeaserctaisncad Salicional 
TN IE WEIN. duc ccaccacenesedacendasesssccacie Wald Flute 
. SRR, 5... .dssnckchosessbeveasensene Rohr Flute 
ne SINE 000. so cacansimecesotncesccussiecheate Viol d’ Amour 
TIROD MOI, Be ccasccrecatccresiansccciccocogsestseseeseees Spitz Flote 
SME, “Willa ciishsiinecausnbsduadsededboasbaccenccenabaecethonanin Bassoon 
A TERE eM AEE Pe ot ee ee Tremulant 
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SWELL. 

Co 8) ee Bourd 

PMMNEED WUMDRE Rs CB vaisiacinsnnsssccosasassceions Open Diapason 
Hime Piheatn AmaPais, Vili.ccnccscivccececececcoscocccs. Lieblich 
RS Mi atiaaniaissicicassianletoicigicguiadinabavesitencens cian at Octay 
ME ING BB isvdcsiuscaceniansss!  ‘saigbcaneiiesacsed Suabe Flute 
es NY: Mixty ‘ 
NING LOIN Casnihshiinsdenchaasusiaveusseu astadsomeoriesia tan Horn 
RNIN, MIED is. sc Nassaunasdxcedxabnnenoseseasemeuneaseccde Oboe 
UN BOND ccisccccnasescncinaisssdcaciveuacebenincss Tremulant 

SOLO. 
I ENG WOR vo vcs sancastavXiscicdscarciarenic Viol da Gamba 
MP NIE csi cc sats ncccnakncbeucandbapeiaasese Unda Maris 
pe a Ne, Dulciana 
Vox Humana, viii Vox Humana 
Cantus Cremomensis, Viti .........-..-..csc-<cco-coccescsssocssss. ..Cremona 
ee Pee . Tremulant 

PEDAL. 
Tibia Pileata Gravissima, xxxii 0.0.0.0... .... Sub Bass 
Regula Primaria, xvi.......................Open Diapason (metal) 
Tibia Aperta Magna, xvi.................... Open Diapason (wood) 
TM I OUI sae ccassscaincacsssbis ease Sores scl Bourdon 
NN Rs arn Hh — Principal 
EE LITRATO Fifteenth 
uba Ductilis, xvi +... Trombone 


The perpetrator of this monstrous joke for. 
tunately has not had any imitators. 

The substitution of fancy titles for registers of 
familiar character is, however, always open to 
serious objection, even though the names chosen 
are of less classical derivation than those named 
above. For instance, it is embarassing to find an 
ordinary bell gamba labelled as a “ clariona” or 
the lower portion of a manual eight feet reed 
designated as a “serpent,” an almost obsolete 
instrument of 16 teet pitch, and of a totally differ. 
ent character of tone. To label an ordinary eight 
feet posaune as a ‘“‘song trumpet” is equally 
undesirable. The inadequacy of the word 
*‘ diapason” to express the characteristics of the 
class of stops to which it refers, has been already 


| alluded to. The generic terms, flute, gamba and 
reed are, however, all that can be desired, : 


although the stops coming under each designation 
are not always of imitative character, yet they 
serve admirably to indicate the particular depart. 
ment of the instrument to which each belongs. 
The orchestral “‘ brass” consisting of trumpets, 
trombones, etc., is included amongst the reeds 
proper, such as oboe, clarinet, cor anglais, etc., 
and but little objection can be urged against it. 
The word flute is used to indicate a certain 
quality of stone irrespective of pitch, and gamba 
in like manner is appropriately applied to the 
entire family of string-toned stops. 

The various disguises in which some registers 
are clothed might, however, be abandoned in 
favour of one recognised garb. By way of 
example the clarinet may be mentioned. _ This 
variously appears as krum-horn,  clarionetl 
cormorne, cromorne, cremona, and corno 4, 
bassetto. 

Why a mixture stop should be termed 4 
“cornet” is also calculated to puzzle the most 
astute etymologist, and the word “ furniture 
applied to another stop of similar character 1s t0 
say the least undignified. 

The whole subject is one needing careful con- 
sideration with :a view to effecting a much desir 
reformation in: matters of such really vital im- 
portance as these I have cursorily referred to, a 
I hope that, at no distant date, some effective 
steps may be taken to forward such a result. 


FREDERIC ARCHER. 








Sole Aent—HAAKR'S CRLEBRATED PIANOS—z6, Long Lane, E.C 


































































Th 
built 
celeb 
Perio 
comr 
Thurs 
Menc} 
Tung, | 
Persor 
ended. 

Singer 
Cloaks 
White 
Of the 
Certaj 
ve 
that 


e oO 


So, 












































269 


ORCHESTRA & MUSICAL EDUCATION, The O. M. R. March. 7, 1885 











CONCERTS. | 





BowxEss.—In connection with the Winder- 
mere Literary and Scientific Society, a € oncert- 
Lecture was given in the large hall of the Working 
Men's Institute, on Monday evening, Feb. 2nd., 
by the staff of the Ladies Collegiate School, 
Langrigge, Bowness. There was a large attend- 
ance both of members and others, by complimen- 
tary invitation, besides the usual admission by 
payment. The programme, which we append, 
was illustrative of the history of music during the 
last two centuries. The entertainment proved a 
very agreeable addition to the syllabus of the 
society, Which numbers about a hundred mem- 
bers. The Rev. Canon Stock was in the chair ; 
and Mr. Bond read a paper during the evening, 
containing interesting and instructive information 
on the various composers and their works. The | 
audience showed great appreciation of the render- 
ing of the different items on the programme, not | 
only by their applause at the termination of each, | 
but more noticeably by their silent attention to | 
each performance. The fugal movements by | 
Pergolesi, and Handel were given by Mr. Dodgson 
(of the Kendal School of Art), with great smooth- 
ness and precision; in the War March, he and 
Mrs. Bond evidently hit the popular taste. The 
three pianoforte solos given by Mrs. Bond repre- 
sented three distinct styles, the quaintness of 
Bach, the beauty and grandeur of Beethoven, 
and the inconsolable sadness of Chopin. 
In the solos as also in the duos and duet, Mrs. 
Bond displayed a delicate and energetic com- 
mand over the pianoforte. Mr. Barton showed 
all his usual expression, spirit, and skill. The 
following is the programme of the concert :— 

Pergolesi, Kyrie, organ solo, Mr. Dodgson, J. S. Bach, 
Allenande—Gavotte and Musette, No. 3 Suites Anglaises, 
pianoforte solo, Mrs. Bond; Handel, Quintet and Chorus 
from “ As pants the hart’? Chandos Anthem, organ solo, 
Mr. Dodgson; Mozart, Overture to “* Die Zauberflote " 
pianoforte duet, Mrs. Bond and Mr. Barton; Haydn, 
Symphony in G, organ solo, Mr. Barton; Beethoven, 
Moonlight sonata, pianoforte solo, Mrs. Bond; Weber, 
Overture “ Der Freischutz,” Duo for organ and pianoforte, 

Mr. Barton and Mrs. Bond; Chopin, grand sonata, No 1, 

pianoforte solo, Mrs. Bond; Mendelssohn, War March of 

the Priests, “ Athalie,”” Duo for organ and pianoforte, Mr’ 


Dodgson and Mrs. Bond; Wagner, March, *“ Tannhauser,’. 
organ solo, Mr. Barton. 


THE GEWANDHAUS CONCERTS. 
Leipzig. 


The Gewandhaus, or old Draper’s Hall, was 
built in the year 1740. Here since 1781, the 
celebrated winter concerts have been held,—a 
petiod of one hundred and three years. They 
commence in October, and take place every 
Thursday evening during the winter season, com- 
mencing at half-past six o’clock. Two bells are 
Tung, and then the doors are closed ; and no more 
persons are admitted until the first piece is 
ended, _Generally the assistance of some star 
singer gives variety to the concert. Bonnets and 
ee hats and coats, are left in the ante-rooms. 

hite kid gloves predominate for ladies. Most 
of the seats for these concerts are in the hands of 
a old German families and individuals, who 

ve held them for many years; and I am told 

t they are handed down from father to son. 


poor chance. The price of the very limited 
number of seats which are offered for sale are 
put at 4 marks (4s) and 3 marks (3s). The latter 
seats are in the adjoining small hall, and most of 
them are very ineligible. However, there is the 
Probe (rehearsal), which is held in the same hall 
every Wednesday morning at nine o'clock and is 
largely attended by foreigners, occupying about 
all the forenoon. . . . The pupils of the Conser- 
vatory are admitted to the Probde free, the young 
gentlemem occupying the right, and the young 
ladies the left gallery. 


LEEDS PorpuLAR CONCERTS.—The sixth and 
last concert of the season was held in the Leeds 


|Town Hall on Tuesday evening, March 3rd, 


before a large and fashionable audience. The 
programme was as follows :— 
Quartet in E flat, Op. 74.—Beethoven. 
Pianoforte Solo—Faschingsschwank aus Wien, 
{Op. 26—Schumann) 
( Recitative—* Giunse alfin il momento") 
| Aria—* Deh vieni non tardar —Mozart | 
Violin Solo—Suite in E major—7. S. Bach. 
Duo concertante in E flat, Op. 39, No. 2—Spohr. 
Introduction and Polonaise Brillante—Chopin. 
Song—* Sicilienne "’ Sicilian Vespers—Verdi. 
Quintet in E flat, Op. 44—Schumann, 

The executants were Madame Frickenhaus, 
pianoforte; Herr Joachim and Herr Otto 
Peinger, violins; Mr. A Gibson, viola; Mr. Chas. 
Ould, violincello; and Mr. Alfred Broughton, 
accompanist. The vocalist was Mdlle. Linari. 
With such a list of names as the above, it is 
hardly necessary to add that each item in the 
programme was treated in a thoroughly efficient 
manner. It is announced that another series of 
these concerts will be given next season. 


Prince’s Hatvt Piccapitty.—The Paddington Choral 
Association, gave a very successful performance of the 
Messiah on Monday last, under the able conductorship of 
Mr. St. John Robinson, to a large and fashionable 
audience. 

Ir has been discovered that the old Italian violins were 
made out of pine wood containing a certain kind of balsam. 
This tree is not now found in the woods of Germany, but 
is well known in America. A violin has been made of this 
kind of wood, and the tone of the new instrument is said 
to be equal to that of the oldest and best Stradivarius 
violin. If this discovery be correct, the secret of the old 
Italian masters has at last been discovered, and hence- 
forth good violins will be more plentiful and cheaper. 
This is a far-reaching discovery that will no doubt have a 
decided influence upon the art of violin playing, for 
henceforth there can be no advantages had over violinists 
in the line of instruments. May-be after all, those who 
applied chemicals to the wood used in violins were nearer 
to the truth than those who relied on exact measurements. 
The balsam pine is said to be a perfectly useless tree; it 
being unserviceable for any purpose, even for firewood. 
It is claimed that for this reason the tree has entirely 
disappeared fiom the forests of Germany. A well known 
violinist who is enthusiastic on this point, claims that a 
new era in the art of violin making has arisen. 

Violinists and players on the stringed instruments will 
no doubt be pleased to learn that our next issue will conl 
tain a biographical sketch of George Withers, of the firm 
of Mrs. G. Withers & Co., one of the oldest (St. Martin's 
Lane), Fiddle Houses. 

Tue first number of the Quarterly Musical Review, 
edited by Dr. Henry Hiles, was published on the 2oth 
inst., by J. Heywood Manchester and London. 

Musica, Review.—Wanted a copy of the issue of 
January roth. 

Mrs. T. (Nottingham) kindly let us know what the 
M.S.S. are. Are they musical or literary ? 

Miss Gertrude Jackson's guide to practical pony per 
and harmony of the present day, still forms part of that 
bright and readable journal, “ Metcalfe’s Brass Band 





€ outside world, consequently, stand a very 


Express.” 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SinG at SiGHT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 
r 


| square, London, W.C.—(Established, 1794.) 


The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are | 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING M£THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LETTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom’s . 
Land ; é. Say a kind word when you can,: 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday; 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
cémposers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 


wrapper, published at 4d., 2d. nett. 
Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers. 
J. Guest. 


No- 1. HOME, DEAREST HOME! 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 


| oommencing June gth. 


| Paris, Vienna, and Milan. Rooms for Teaching or P: 











atp. CORNWALL ROAD, FINSBURY PARK, N. 
Ff. PITMAN, 20, PATERNOSTERROW, E.C. 
W. REEVES, 185, FLEET STREET E.C. 


TTVHE Soeiet f A Pr al E os a 
i Soeiety of Arts Practic xamination in Vocal 

1 Music will be held in London at the Society's ion yt 

Full particulars on application to the Secretary, H. T: y 

House, Adelphi, London, W.C. - — Societys 
r].O SELL MUSICAL INSTRUMENTS of every description, al mae ‘ 

1 Music, Music Plates and Copyrights, Stocks-in-Trade, &e. y+. ym] 
exclusively to this class of property) every month, single instruments inserted, 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester. 


—— 


\ TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign M 
K Importers, and Dealers in Musical Instruments. In direct communteatien 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

: j ractising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford 
street, London, W. : 


PROFESSIONAL NOTICES. 
WN ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 


accept Engagements for Orchestral, Oratorio, or Ballad Concerts—» 
Harrington Square, Hampstead Road, N.W. : st 


M*s, EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios, Ballad Concerts, &c. Addres 
19, Lloyd Square, London. . 


M* W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
Harmony, Counterpoint, Acoustics, &c., by correspondence, Ashburne 
Derbyshire. 


Mss ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—0j 
the London and Provincial Concerts. Address, Snow Hill, Wolver- 
hampton, or, H. Nicholson, Esq., Leicester. 


Iss FRASER gives lessons in Elementary Musical Theory, personally or 
by post. Candidates prepared for Musical Examinations. Address The 
Beeches, Stowmarket. 


500 pp. ; Price tein ‘as Cloth, 38. bd. " 
REEVES’ 
MUSICAL DIRECTORY for 1886, 


OF GREAT BRITAIN AND IRELAND. 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 


Largest, best and most correct Directory published. 
W. REEVES, 185, FLEET STREET, Lonvon, E.C. 


GBhe Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. Ss. 
- one ov on 





12 months 
6 months ose ove ooo 
3 months ove ove eos ee 
Remittances to be sent to WILLIAM REEVES, 185, Filet 
Street, London. 








A BUNCH OF VIOLETS. 


Song with Piano and Violin Accompaniment. 
By H. R. CouLDREY. 
London: W. REEVES, 185, Fleet Street, E.C. 





CONTENTS. 


Curiosities Of Organ Building, by Frederic 
Archer. The Abuse of Chromatic Harmony, 
by J. S. Van Cleve. Notes on Beethoven s 
Sonatas, by Lebert anP Von Bulow. Unifor- 
mity in Organ Building, by Frederic Archer. 
Musical Notes Concerts. Patents of Inven- 
tions in Music &c. 


THERE are advantages and disadvantages attenp- 
ing the pursuit of every trade and profession, a 
probably no profession has more or greater +’ 
backs than that of the teacher of a musical I 
strument or of solo-singing. When times - 
hard and money is scarce, everybody, who has 

economise, naturally curtails luxuries rather thar 


necessities ; and generally, the luxuries 0 others 
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rather than his own. Asa rule paterfamilias is 
not very musical himself, but with an income of 
{500 a year, he does not object to the expenditure 
of 25 or 30 guineas annually over the musical 
education of his daughters, but if, from some un- 
forseen cause, his income is reduced to £400 year, 
one of the first things he does, with the object of 
making both ends meet, is to save the guineas 
hitherto paid for pianoforte lessons; hence it is 
that the teacher of music is one upon whom the 
hardness of the times falls with considerable se- 
verity. Of course when there is a case of * ne- 
cessities versus luxuries”’ there is no chance for 
luxuries which appeal to the eyes or ears; if their 
appeal is to the mouth or throat or both, they 
may hold their ground, since it isa difficult matter 
to persuade any one who likes the flavour of 
something, that the said something is not a neces- 
sarv of life to him. Still about the baker, the 
shoemaker, and the coal merchant, there can be 
no doubt these must take precedence of the 
teacher of music who has only a luxury to offer, 
a luxury too, which appeals to the ears, not to the 
palate ; a luxury which with paterfamilias is only 
gratifying to his pride or rather to his vanity, and 
from which he only derives pleasure occasionally, 
when he hears the pianoforte-playing of his daugh- 
ters commended by his friends and acquaintances. 
Two other disadvantages, which, though they 
attach to every profession, are extremely pro- 
minent in that of music are overwork at one 
time, when a teacher is obliged to refuse good 
pupils, whom he would gladly take if he could; 
and insufficiency of occupation at another. Both 
conditions generally arise from circumstances over 
which the teacher hasnocontrol:—the glut of teach- 
ing at one time is generally attributable to some 
talented pupil whom good fortune has placed in | 
his hands, a pupil who mixes freely in society and 


is the best advertisement he could possibly have ; | 
the good musicianship exhibited by the pupil is | 


placed by every one, except the pupil’s relatives, 


to the credit of the teacher. Mr. A, Mrs. B, and | 


Mrs. C, will not entertain the idea that their 
daughters are in any way inferior to Miss D ; “‘ but 
Miss D has had the benefit of Mr. E’s instruc- 
tions ””—thus it is that Mr. E obtains the daugh- 
ters of Mrs. A, B, and C,aspupils. If a teacher, 


by means of one good pupil, secures as many | 


others as he can attend to and none of these pos- 
sess much talent, when they drop off one by one 


he will not easily replace them, unless he contin- | 


ues to retain the original bright pupil. Thus it is 
that many excellent teachers are less successful 
than their inferiors; the first have had no oppor- 
tunity of exhibiting their teaching powers, whereas 


the inferior teachers have had the good fortune to | 


obtain the right material upon which to work. 
Really talented pupils are so scarce that a wise 
teacher never refuses one if by any possibility he 
can accept him, and such a pupil is worth any 
‘mount of attention although he may be able to 
pay only nominal fees, or even no fees at all, be- 


ja he is the stepping-stone to a multitude of 
ls, 


ba the greatest annoyances connected 
aoe faching is the lesson missed: if only one 
a Is missed during a course, the friends of the 
Pupil do not usually object to bear the loss, even 


w ‘ 
hen they have the courtesy to inform the teacher 


lesson, but it is commonly imagined that, if three 
or four lessons are missed, the teacher is bound 
in honour to make them good ;—but why should 
he ?—his time is all laid out, and if a lesson is 
missed, the short time which that lesson would 
occupy is of very little use to him. If you takea 
house by the quarter and have to leave before the 
quarter is up, you do not expect the landlord to 
make an allowance for the time the house is 
empty; your having to leave sooner than you ex- 
pected is your misfortune, not the landlord's fault, 
so you do not expect him to suffer for it; but if 
you are obliged to miss a lesson, that is your mis- 
fortune, not the teacher's fault, and why should 
he, any more than the landlord, suffer for your 
misfortune ? : 

In making arrangements for giving lessons there 
should be a distinct understanding about lessons 
missed ; the teacher should either decline to make 
them good and insist on being paid for them, or 
he should agree to make them good during the 
progress of the course, either by lengthening lessons 
or by giving them more frequently. To add them 
on at the end of the course, thus extending the 
time which should be occupied by that course, 
is alike injurious to teacher and pupil, since it 
tends to produce slovenliness and carelessness in 
both. 


A Serenader thought he would sing to his love in the 
early morn. He sang *“ The Maiden’s Rose,’ when her 
father put his head out of the window and yelled: ‘ She's 
rose an hour ago, and most like she’s eating bread and 
cold bacon down in the kitchen.” 


WaGNeEr's TANNHAEUSER has been well received in 
taly. Some time ago it was there denounced as _ vile 
stuff—chaos in fact. 


* HanpDe- having been solicited by Mr. Belcher to set an 
ode recently altered and improved by Pope, he replied, 
“It is de very ting vot my pellows-plower (Greene§ has set 
| already for ein tocktor’s tecree at Cambridge.” 


NEITHER water nor art can raise higher than its source’ 
| If the artist is mechanical, his works will be mechanical 
| also; if he is simply imitative, he remains only a camera. 


| Amono Volkmann’s papers have been found a sonata for 
piano and violin, two concert overtures a number of smaller 
piano pieces and songs. These will soon be published. 


EpvucatTion is something of which no reverse of fortune, 
or adverse circumstance can deprive us. An art educa- 
tion, especially in music, is a source of enjoyment that en- 
dures as long as life lasts. 


| VicroriEN Sardou maintains that he is often under su- 
| pernatural guidance, and is said to be a firm believer in 
| spiritualism. He shows a plate of copper on which is en- 
| graved with minute exactness and marvellous skill a pic- 
ture of Moliére’s house. ‘Seated one day at my table,” 
| he says, “I fell into a reverie. Unconsciously I took up 
| the graver and impelled by secret influence let my hand 
follow its own direction over that plate. The engraving 
you see is the result of several hours of purely mechanical 
toil. I could not of my own will make such a picture to 
save my life.”’ 


ANSWERS TO CORRESPONDENTS. 


Criticism or Manuscripts. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversights 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 





forehand that it will be necessary to miss that | 


Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 
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CURIOSITIES OF ORGAN BUILDING. 
By FREDERICK ARCHER. 


In examining the records of organs built in for- 
mer times, the reader occasionally meets with 
specimens that seem to have been the result of 
singular caprices on the part.ot the builder or de- 
signer. Of course experiments have been made 


i P| 
as high as the topfof the pyramid; each of these 
figures sounds a trumpet and then takes its flight. 
There are likewise two suns, which move to the 
sound of cymbals, and the wind obliges them to 
cross the clouds; during which time, two eagles 
take their flight as naturally as if they were alive.” 







_.*,We also read of early organs the pipes of which 


in all ages, but in many cases to which I refer, ar- | 


tistic progress does not appear to have been the 
motive. 


Seidel quotes several examples in his well-known | 


work on the organ, amongst which may be men- 
tioned one referred to by Pretorius in the seven- 


teenth century, constructed entirely of alabaster, | 
both keys, pipes and even the outside of the | 


bellows. 
He also gives a detailed description of some 
odd external embellishments, as follows: 
‘*The whole case was ornamented with statues, 
heads of angels, vases, foliage, and even figures of 
animals, 


| the A below. 


The lips of the pipes were changed into | 


jaws, or some other figures were driven into the | 


pipes. ‘ 
figures of angels played a conspicuous part ; trum- 
pets were placed in their hands, which they could 
move toand from their mouth. Carillons (chimes) 
too and kettledrums were handled by these angels. 
Not unfrequently there was in the midst of this 
heavenly host some bigger angel soaring above the 
others in an artificial sea, and beating with his 
baton the time for his super-earthly orchestra. 
Under such circumstances the firmament could 
not be dispensed with, there were running suns 
and moons, and moving jingling stars (called cym- 
bal stars). Even the host of the animal kingdom 
was summoned, songs of hightingales, cries of the 
cuckoo celebrated Holy Christmas, and proclaimed 
to the Christian assembly the birth of the Re- 
deemer ; and eagles flapped their wiwgs or flew 
towards an artificial sun. The crown, however, 
of all these absurdities was the fox’s tail. It was 
intended to frighten away from the organ all those 
curious and inquisitive persons who, by thronging 
round it, often disturbed the organist. Thus, 
when they pulled out this stop, suddenly a large 
fox tail flew in their faces.” 

He also alludes to an “absurd contrivance.”— 
the tremolando—“‘a register which on funeral ser- 
vices, fast days, and Good Fridays, was to in- 
dicate the sobbing, sighing, and trembling of men.” 
Whether this was the precursor of the modern 
“tremulant” or not, however, cannot be positively 
stated. ' 

Burney in his “Tour in Germany” also de- 
scribes some ludicrous paraphernalia attached to 
the old instrument in the Garrison Church, Berlin, 
he says: 

“T found a large organ in this church, built by 
— Wagner; it is remarkable for compass, 

aving fifty keys in the Manuals, and for its num- 
ber of pipes, amounting to 3,220; but still more 
so for the ornaments and machinery of the case, 
which are in the old Teutonic taste, and extremely 
curious. At each wing is a kettledrum, which is 
beat by an angel placed behind it, whose motion 
the organist pa wn by a pedal; at the top of 
the pyramid, or middle column of pipes, there are 
two figures representing Fame, spreading their 
wings when the drums are beat, and raising them 


Among these ornaments the | 











were constructed entirely of brass, copper, and 
pasteboard. I have indeed myself seen a modern 
chamber organ constructed for the late Lord 
Brougham by Robson of London, which contained 
a full scale manual open diapason of full compass 
made of silver, but the tone was not by any means 
good.*y = Be2ssciga i. 

The question of compass also seems to have 
given rise to some odd results; for instance, By- 
field’s organ in the Academical Theatre in Oxford, 
England, was a C organ, but the CC key sounded 
In St. Mary’s Church, in the same 
city, the swell extended downwards to tenor F, 
the remainder of the key-board acting on the 
choir, but the cornopean was carried one note 
lower. I may mention here, too, as a curious 
fact worthy of note that the choir department of 
the present organ in Magdalen College Chapel is 
enclosed ina case of solid stone, the only instance, 
I think, extant. At Tenby there is an organ, the 
swell of which extends to E flat, and in Seville 
Cathedral one of the two large organs has anA 
compass throughout. 

One of the oddest devices, however, was the 
practice almost universal in England in former 
days of ‘short octaves.” This arose from the 
desire of the early builders to extend the compass 


of four octaves from CC (which was the range | 
adopted in instruments built immediately after the 
Restoration), and to supply more sonorous tones. ‘ 
They theretore made the CC sharp sound AA, i 
and added one note below the CC which sounded t 
GG. i 

Mr. Salter of Syracuse has informed me of an te 
organ, originally brought from Holland in the se 
time of Washington to one of the Dutch churches of 
in New York, which was subsequently removed is 
elsewhere, and contained one exceedingly curious m 
feature. The pedal board contained but four m 
notes—A, C, D, and D sharp. 

Manuals with white short keys and black long bu 
keys, are still to be met with. an 

The positions of organs also sometimes present cor 
some curious features. For instance in Ely Ca fou 
thedral, England, it literally hangs from the wall mit 
midway between the choir stalls on the north side, sixt 
and the roof. lies 

At Canterbury Cathedral the instruments placed arti 
in the triforium over the south side of the choir teri 
at an immense altitude, the key-boards being lo- ance 
cated behind the stalls. 

In the Panopticon organ, the first large four by ¢ 
manual concert instrument erected in Londo, tem 
two sets of duplicate manuals and pedals were Mea 
introdyced, with the view of enabling three and 
players to perform simultaneously and _ there and 
produce special effects, but their use was fou Ove 
impracticable. Twelve kettledrums were also it- the ¢ 
serted, but were also unavailable for any practi Scald 
purpose. Pres 


An enthusiastic organ amateur in Londoe Pr. 
sesséd an organ built by Hill under his spec 
pervision, which was distributed about his pte 


mises, the swell on the upper floor, the peda’! 
4 
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in the cellar, etc., the key-boards alone being in a 
room situate on the first floor. The effect how- 
ever was most unsatisfactory, as might have been 
foreseen. 

Mr. Winans, at Newport, U.S.A., also possesses 
a somewhat curious instrument, a one-roomed 
building some distance from his house, containing 
the pipes, and which is converted into a swell box 
by movable shutters. The key-boards are in his 
residence, the necessary connection being made 
by means of an electric action. 

In Grace Church, New York, the original three- 
manual instrument in the gallery, an echo organ 
in the roof, and the new organ in a chamber ad- 
joining the chancel, are all controlled by key- 
boards placed near the latter, connected with each 
by means of electricity. 

“In the Cathedral of the Incarnation, Garden 
City, New York no less than five organs, variously 
placed, are similarly brought under control. 

In these latter instances, however, the device | 
employed is more than warranted by the result, 
but in olden times it seems that caprice alone dic- | 
tated many of the extremely peculiar character- 
istics—to some of which I have briefly referred. 

















THE ABUSE OF CHROMATIC HARMONY. 


By JoHN S. VAN CLEVE. 


European music is all built upon one idea, the in- 
divisibility of the semitone. Oriental scales and | 
that of the ancient Greek recognised thirds of | 
tones, and even quarter degrees. From these | 
small seconds to which we give the rather mean- | 
ingless name semitones, we construct two scales, 
the chromatic of twelve distinct sounds, all stand- 
ing at one distance from each other, and the dia- | 
tonic, made of large and small steps, containing | 
seven distinct sounds, placed variously at distances | 
of one and two semitones. The chromatic scale 
is, of course, the simpler of the two, yet the har- | 
monic relationship which arises from it are vastly 
more diverse. | 

According to the strictest classification, we have | 
but two perfectly consonant intervals, the unison | 
and the octave. The other intervals decline in | 
complementary pairs from this point—first perfect 
fourths and perfect fifths, then major thirds and 
minor sixths, and lastly minor thirds and major 
sixths, _Beyond these consonant intervals, there 
lies a wide region of intervals, both natural and 
artificial, which are, by their very inmost charac- 


— expressions of unrest—that is, disson- 
nes, 





Out ot the major and minor scales we build up, 
by certain simple combinations of intervals, a sys- 
tem of chords of three and four tones, which by 
oe of mutual tones have a blood relationship, 
and pass to and fro with agreeable sense of ease 
- natural interchange which symbolises the 
a of our most genial emotions. Some of 

€ chords derived from the tones of the diatonic 
aan’ of course, dissonances, and these ex- 
oe sing of unrest and longing in many 
ee and to many degrees; but whenever it is 

“ssary to utter vehement emotion, or startle 














the listener, the composer resorts to the tones of 


—, 


the chromatic scale, which lie between those of 
the diatonic. There are for each scale five of 
these additional sounds—that is, one dividing each 
one of the whole-tone degrees. By intermixing 
these tones—in other words, by making slight 
alterations of a semitone here and there—new 
chords can be obtained which, whether they be 
consonances or dissonances, impress one as sud- 
den entrances of something strange or unexpected. 

The use of the chromatic scale for harmonic 
enrichment dates far back beyond Bach, and we 
find it in all his successors down to Beethoven, 
but its constant use begins with Spohr. Since his 
day, our composers, stimulated by the brilliant 
experiments of Berlioz and Wagner, seem to do 
little else than search about for unusual mixtures 
of the chromatic scale. The power to set a na- 
tural and straightforward accompaniment seems 
to have gone out of the world with the entrance 
of this feverish realism intoxicated with the strong 
wine of Schumann and Wagner. It is the era of 
potent aromatic spiced decoctions; the pure juice 
of the wine from a single vintage of genius is no 
longer relished. The Wagner sympathy, in so far 
as itis genuine taste and nota ferment of self 
conscious vanity, is an artistic one, or, to be more 
accurate and to avoid entirely any tinge of injus- 
tice, it s essentially a drama‘*> ~ 1d not a musical 
appetite. There is more rea: musical afflatus, 
more of the breeze from Parnassus, in eight mea- 
sures of Mozart than in the whole pages of Wag- 
ner’s inflated and self-conscious art. The crying 
evil of these days in musical creation is the usur- 
pation of tne throne of genius by calculation; 
hence, what was in the days of Mozart and Beet- 
hoven art, has now become artifice. Give any 
mere beginner in composition a plain melody to 
harmonise, and he will immediately build for the. 
modest notes a jewelled mausoleum of recherche 
chords. Fortunately, it usually proves to be a 
mausoleum indeed, and the composer sleeps not 
the sleep of the just precisely, but the sleep of 
the harmlessly feeble. 

It is not intended to decry the use of the rich 
resources of the chromatic scale, for therein 
doubtless lies, as Rubinstein says, the quarry of 
future art, but only the indiscriminate employ- 
ment of harsh and unusual chords for the mere 
purpose of being original, and with no regard to 
that subtle inner sense of fitness which is the very 
soul of the beautiful. Chromatic subtleties are 
often exceedingly interesting and artistic, as may 
be heard in that remarkable passage of eight mea- 
sures in Rubinstein’s melody in F, where he sim- 
ply sets the whole chromatic scale to interlaced 
chromatic harmony, once ascending, and in the 
corresponding passage descending. In Beethoven, 
also we find many noble effects of chromatic har- 
mony, such as the sudden transition from E flat 
to E in the coda to the rondo of pianoforte son- 
ata (op. 7), one of his earliest works, and most 
notably that glorious modulation from A flat to C 
major in the andante of the fifth symphony, by 
which he rises from tranquil brooding tenderness 
into joyous heroism. But such effects as these 
were all justified by the fact that the music had 
already continued so long flowing in the accus- 
tomed channel of euphonious harmony, that a 
startling change was appropriate by way of con- 
trast. Contrast is one of the elements of beauty, 
but not feverish, unmitigated novelty. 
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PRIZE COMPETITION.—For tunes in Short Score for 4 | 
Voices to the Hymn. ‘O lova who formed’st me to wear 


(Hymns Ancient and Modern No. 192—Church Hymns 


456). The First Prize willbe £2 2s. for the best Tune 


The Second and Third Prize will be Musical Works to the 


value of 10s. 6d. 


Tnues may be sent up to March 25. For further particulars 


see the Orchestra, Sept. 1st, 1884 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 


will not be awarded. 


Competitors are particularly requested to write the words of | 


the first verse of the Hymn they are setting in their proper 


places under the notes. 


SERVICE LISTS. 
LONDON. 


THIRD SUNDAY IN LENT. 


St. SEPULCHRE’S, HoLBoRN.—Morn. Service, Benedicite, 
(Best in C,) Benedictus, (Walmisley in D.) Anthem, “* My 
God look upon me,” (Reynolds,) Kyrie & Credo, (Agutter 
in B flat.) Even. Service, (Palmer in F.) Anthem, ‘ Com- 
fort the soul.” Crotch. 

Edwin M. Lott 
Organist and Director of the Choir. 


Sr. ALPHAGE, Lonpon Wati.—Morn. Service, Bene- 
dicite, (Stainer, Winn and Walker,) Jubilate, (Sullivan in 
D,) Kyrie eleison, (Sullivan in D.) Even. Service, (Garrett 
in D.) A, C. Tattersall, 

Organist and Director of the Choir. 


Sr. ‘Paut’s CATHEDRAL.— Morn. Service, Benedicite, 
Martin. Benedictus. (Lloyd in E flat.) Introit. “O my 


vineyard.” (Gounod.) Holy Communion, (Alwyn in C.) | 


Even. Service, (Gounod.) Anthem. ** Hore by Bablyon’s 
wave.” (Gunod.) 


LANCASTER Hai, LANCASTER Roap, NottTinGc HILLt.— 
The Ven. Archdeacon Dunbar’s services. The following 
is a list of the oratorios, &c., sung at these Services. 
Handel's * Messiah,’’ Haydn's “ Creation,”’ Beethoven's 
** Mount of Olives,’’ Mozart’s ‘* Requiem,’’ Mendelssohn's 
“ Elijah,’ Handel's “ Judas Maccabeus,” Spohr’s “ Last 
Judgment,” Mendelssohn's “ St. Paul,’ Mozart’s “ XIIth 
Mass” (English words), Mendelssohn’s * Lauda Sion” 
lEnglish words), Haydn's * Last Seyen Words" (English 
Words,) Rossini’s “* Stabat Mater,’ Mendelssohn's * St. 
Paul,” “* Hymn of Praise.” 


COUNTRY. 


LicHFIELD CATHEDRAL,—Benedicite, (Best in C.) Jubilate 
(Boyce in C.) Anthem, “ Distracted with care and 
anguish,” (Haydn,) Even. Service (R. Cooke, in C.) 
Anthem, By Babylon's wave,” (Gounod.) 


CuHesterR CATHEDRAL. Morn. Service, Benedicite, 
Stainer,) Benedictus, (Stainer in A.) Anthem, Oh’ 
thou the time,” (St. Paul, Mendelssohn. Communion 
Service, (Jackson in E.) Even. Service, (Attwood in C.) 
Anthem, “ My soul is weary,” (Beckwith.) 


Sr. Mary’s, Batuwick, BatH.—Morn. Service, Bene- 
dicite, (Best in C.) Communion office, Kyrie, Credo, 
Sursum corda, Sanctus, Benedictus, Agnus Dei, Pater- 
noster and Gloria in ‘excelsis, (Marbecke.) Even. 
Service, (Calkin.) Anthem, * All ye who weep,” (Gounod.) 

Arthur W. Hutt, 
Organist and Choirmaster 


eS 
P ROCHESTER CATHEDRAL.—Morn. Service, (Sir J. Rogers 

in F.) Anthem, “O Lord God,” (Young.) Even, Sunder 
Sir J. Rogers in F. Anthem, “Turn Thee unto ~~ 
(Boyce.) 


PATENTS CONNECTED WITH music. 


APPLICATIONS FOR PATENTs. 


Improvements on the soft pedal mechanism for Pianos 
D- F. Downing, Woolwich. February, 23rd, 1885, 2.436, 

Improvements in organs. H. Willis, London. Feb. 
ruary 23rd, 1885. 2,443. 

A new or improved appliance to be used with violigs 
| and other like string musical instruments. S, Willians, 
Birmingham. February 24th, 1885. 2,464. 2 
| Improvements in the rails of pianoforte actions, J 
| Herrburger, London. February, 24th, 1885. 2.497. 

An improved case or holder for sheet music &c, p, 

| Wheatley, Birmingham. February 25th, 1885. 2,538. 
| Improvements in organs. M. C. Lodge, London. Feb. 
ruary 25th, 1885. 2,554. 
| An improved construction of musical instrument of the 
| piano class; Chordarmia. W. Marshall, London. Feb. 
ruary 25, 1885. 2,597. : 

Improvements in applying pedals to pianofortes, H, 
T. Wedlake, London. February 26th, 1885. 2,624. 

An improued pneumatic lever for organs or wind jp. 
struments. H. F. Wedlake, London. February, 26th, 
1885. 2,625. : 








PROVISIONAL SPECIFICATIONS ACCEPTED. 


| Improvements in combining music repository with 
pianofortes. F.Oetzmann, London. January 23rd, 188, 
998. 
Improvements in apparatus for supporting music, &. 
H. T. Luyden, London. January 26th, 1885. 1,105. 


COMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in orguinettes or mechanical organs 
and in music to be used therewith. G. H. von Nawrocki, 
Berlin. Communicated. March 15th, 1884. 4,968. 

Improvements in violin cases. V. A. Lorne, London, 
April 7th, 1884. 6,044. 

Improvements in reeds for musical instruments. J. b. 
Hamilton, London. May 6th, 1884. 7,318. 

Improvements on pianofortes. W. P. Thompson 
Liverpool, communicated from abroad, January 27th, 188 








1,149. 
PATENTS SEALED. 


An improvement in valve-caps of brass musical wind 
instruments. D. J. Blaikley, London. March 7th, 1834 
45542. | ee: 

An improved method of adapting a violin or like cast 
and music support as one article. J. Boarder, London. 
January 28th, 1884. 2,282. oi 

An improved case for violins and other stringed inst 
ments. L. Orth, Paris. March 28th, 1884. 5,602. 

A device partly to illustrate the chorus of a song," 
facilitate the joining therein by others, and partly as # 
advertising medium. W. H. Brown, London. October 
4th, 1884. 13,180. 


Price 4/-, (post free 2/-). 
NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULOW. 


Translated from the German by JOHN BROADHOUSE- 


(The References throughout this translation “ 
the excellent edition of Beethoven, edited “ 
Pauer, and published by Messrs. Augenet + 
Thus “‘ Bar 12, Page 6,” refers to the first - 
in the third line on Page 6 of that edition, 
bars being in every case counted from num 
one at the top of each page.] 
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= Calando. B tempo. B _— 
Page 41.—Bar 2, Calando. Bar 5, a tempo. Bar n 
19, Principal Theme. = , 
Page 42.—Bar 8, Episode I. Bar 28, — $F ————— 


Page 43.—Bar 5, Coda. Principal Theme in the 
bass. The shake is performed thus :— 


So 


ptpteot. efetet 


SSS ex. 
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concluding thus :— 
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Bar 35, commence the left hand shake with the upper 
note, and alternate it with the chief note in semi- 
quavers. Bar 42, conclude the shake thus :— 











Bar 44. Calando here is evidently used (rallentando 
following later) in its original sense of diminution of 
power, and from the third bar a slight diminution 
of time should also take place. The rall. should also 
be associated with a general diminuendo. Bar 52, 
con fuoco; accelerate the original time. 


Sonata IV. (Op. 7). 


Page 44.—Bar 1, Principal Theme, allegro molto e 
con brio (@, = 126). Bar 41. Secondary Theme I. 


Page 45.—Bar 3, Secondary Theme II, poco 
piu tranquillo (@ , = 116). Bar 15, poco a poco 
stringendo. Bar 23, tempo primo. Bar 29. Small 
hands, for which this passage is difficult to execute,* 
must play the octaves here with thumb and little 
finger as legato as possible, gliding from one 
note to another. Bar 53. This short trill must com- 
mence with the beat, and the first and third notes be 
strongly marked. 


Page 46.—Bar 1, Concluding Theme I. Bar 17, 
Concluding Theme II. Bar 18, Development. 


Page 47.—Principal Theme, a tempo. Bar 45, 
same as page 45, bar 53. Bar 57, Secondary Theme I. 


Page 48.—Bar 9, Secondary Theme II, poco piu 
tranquillo. Bar 21, poco a poco stringendo, Bar 29, 
tempo primo, 


Page 49.—Bar 1, Concluding Theme I. Bar 17, 
Concluding Theme II. Bar 23, Coda. Bar 31, put 
the right hand under the left. - Bar 33, poco piu tran- 
quillo, Bar 41, poco a poco stringendo. Bar 49, 


lempo primo. Bar 50, hold the upper A2 as long as 
possible. 


Page 50.—Bars 5 and 6, poco rit. Bar 7, a tempo. 
Bar 19. Largo con gran espressione, ( @® = 92). 
Principal Theme. Bar 25, the A, and still more the 

?, 18 to be made somewhat prominent. 





e: he Passage is marked for a change of finger on the upper notes, 
ys 1 ngering is only possible for large hands, thus,— 2 3 4 3 4 3 
Minis xxx XxX 











e- a sf 
Bar 32, these small notes must be taken from the 
first quaver, so that the principal note F is the second 
quaver. Bar 39. These and similar rests whis’ 
come after must be held their full length. Bar 42, 
Transition. Bar 43,Secondary Theme. The E, A2, 
and ED, to be held as long as possible. 


Page 51.—Bar 12, Return: Bar 20, play the lower 
note of the upper stave with the left hand. Bar 2<, 
poco ritard, Play the upper note with the right hand 
for the sake of smoothness. Bar 26, Principal Theme, 
Tempo primo. 





a 
——_2 a 


= = 

2), = 
Bar 8, Coda, marcato il canto ; in this and the next 
four bars the upper notes of the left hand must be made 
prominent as a subordinate melody, in the midst of 


the general strengthening of tone in the other parts. 
Bar 18, Concluding Theme. 





Page 52.—Bar 7, 





pe t-0 0:2 3 











Bar 19, —~}- --— 
P SS 
Bar 20, un poco riten. Bar 23, —————-— =25 


Bar 25, allegro (— = 76). Bar4g. The parts here 
following each other in canon must be so shaded (as 
in the case where this motive occurs earlier), as to in- 
crease the tone in ascending and decrease it in de- 
scending. 

Page 53.—Bar 3, mancando usually signifies a 
diminution of force, which should here be accom- 
panied by a slight slackeningin time. Bar 4, ritard,. 
un pochettino. Bar7,atempo. Bar 61, Minore, un 
pochettino piu sostenuto ( —} + = 66). 

Page 54.—Bar 39. Rondo. Principal Theme, 
poco allegretto e grazioso ( @ = 60). 


— 
—— 
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Bar 50, begin the shake on the D. 


Bar 44, 





Bar 54, — +! 
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Page 55.—Bar 1. Transition. Bar 21, Secondary 





Bar 23, tue shake same as in Bar21. Bar 28. The 
short shake on the G in the left hand should begin 
with the note above that over which it stands, and 
that note as well as the chief note should be accented 
Bar 35, Principal Theme. Bar 13. Transition. Bar 
14, Secondary Theme II. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE. 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its ol 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained Clumsy 


JOHN BRINSMEAD & SONS, 


Faciry:~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH Town yy 
BETTER MARRY F 


WoORDS AND MusIc BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, i 






18, 20 & 22, WIGMORE STREET, LONDON, 


OR LOVE. 


By Post for Half Price. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 


No. 2.—Ruled for a Choir of 40 or 
less, for One Year, beginning at any 
date, Is. 6d. 


W. REEVES, 185, Meet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C, 


ESTABLISHED 1851, 


| Ss ag BANK, Southampton Buildings, Chancery 
ne. 


Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 


cent, Interest, repayable on demand. 

The Bank u’ dertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuabies; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued, 

A pamphiet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


Hs 


sion, either for Building or Gardeningpurposes. Apply at 
he Office of the BIRKBECK FREEHOLD LAND Socigry, 
A Pamphlet, with fall particulars, on application, 
RANCIS RAVENSOROPT, Manager. 
Southampton Buildings, Chancery Lane. 


a 
The Bank also receives money on Deposit at Three per) 


The Birkbeck Buildings Society’s Annual Receipts exceed 
Five Millions. 


| OW TO PURCHASE A HOUSE FOR TWO GUIN- 
EAS PER MONTH, with immediate Possession and 
no Kent to pay. Apply at the Office of the BIRKBECK BUILD- 
NG SOCIETY, 
NEVER BEFORE PUBLISHED, __ : 
MARGHE POSTHUME. 
By ROSSINI. 
PIANO SOLO (transcribed by J. L. 
ROECKEL) dun ese ote 
ORGAN (arranged by FRANK MERRICK, 
L.Mus., T.C.L.) - eee eee 
“ Brilliant and Effective. 


45 


MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL ___ 


PawrniatT—" P anp Parrsct Dantistry,” 


AINLESS ’ 
Post free, Som 57, Great Russell Street, opposite 
British Museum, by 7 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.8.M.8.A., etc., sopeeates Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orghen Asylum, Lic. Vio. 
Schools, eto., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
——¥ eo highest Diploma of Merit has been 


to the Clergy ; members of the Legal and Medica! Pro- 


fessions, holders of Army and 
—— y Navy and Civil Service 


' NEW PATENT LAW. 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents, 
Provisional Protection from £2 10s, 


SHILLINGS PRR MONTH, with immediate pases, “UL Patent (4 years) from £6 10s, 


Circular “. sopteaties » 
35, er Tollington Park 
Landen, 2. a ; 
(Close to Finsbury Park Station, G.N.R). 


No charge for consultation. Moderate fees. Discount | 








O. MR.” Mare, 7 





DESCRIP, 
PAMPHLE 


POST 
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THE WEDDING GowWy. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4s, 


2, in C, Compass C to E = 
» 3, in D, Compass D to F sharp .. 


oe & 
» 4 


By Post for Half Price. 


NEW SONGS 
THE ORCHESTRA PRIZE SONG 


GOODNIGHT 


SERENADE. 
Worps sy B. V., (JAMES THOMSOS) 
Music by HAGUE KINSEY, 
Price 4s. (post free half price.) 
Musical Review says—“ The Songs of the future mm 
songs like this, in which the voice has not all th 


to itself but is assisted by other melodies in te) 
Alto, Tenor and Bass of the accompaniment. 








| Just Ready. + 
J. S. BACH’S CELEBRATE 
GAVOTTE. 


FRoM THE VIOLIN SonAtA, No.2, 1B. 
Said to be the finest Gavotte ever write 
TRANSCRIBED FOR PIaNororts Soh # 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS 
By Post for Half Price 


WILLIAM REEVES, 
185, FLEET ST, LONDON,! 
| ; —_ 


Handsome Volume, price 


CHURCH MU&l 


IN THE METROPOLS. 


Its Past and Present Conditio 
‘Notes, Critical and Explanatory: 


| BY 
| CHARLES BOk 
PRICE 35. 

W. REEVES, 185, Fleet Street, 








ELLIS PA RR.—SCHIEDMAYER & SOBHNE’S FAMOUS STUTTGART PIANOS 


Published by WiLL14M REEs, 185, FL SHEE, London.—Registered for Transmission abroad. 
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